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LOCAL
WOMEN

STRIKING WAS THE ROLE
OF LOCAL WOMEN FOR
THE ARTISTS IN GAINING
ACCESS TO COMMUNITIES,
UNDERSTANDING THE
SOCIAL LANDSCAPE OF
THE PLACE AND GATHER-
ING PEOPLE TO ATTEND
THE ACTIVITIES AND PRE-
SENTATIONS. THEIR GATE-
KEEPER FUNCTION AND
THEIR "MAKING DO" AP-
PROACH PROVED TO BE
INDISPENSABLE IN NAVI-
GATING THE SOCIAL AND
MATERIAL COMPLEXITIES
OF THE AREA AND FOS-
TERING TRUST AMONG ITS
RESIDENTS, PARTICULAR-
LY GIVEN THE LIMITED TIME
FRAME OF THE PROJECT.

WOMEN OFTEN ACTED AS
BRIDGES BETWEEN THE
PROJECT ORGANIZERS
AND THE LOCAL COMMU-
NITY, LEVERAGING THEIR
DEEP KNOWLEDGE OF SO-
CIAL NETWORKS AND CUL-
TURAL NUANCES. THUS,
SEVERAL WOMEN FROM
THE NEIGHBORHOOD
PLAYED A CRITICAL ROLE
IN MOBILIZING SPACES, RE-
SOURCES, KNOWLEDGES
AND PEOPLE FOR THE CO-
CREATION OF THE ARTS
PROJECTS, CONTRIBUTING
THEIR ORGANIZATIONAL
SKILLS, CREATIVITY, AND
INTERPERSONAL CON-
NECTIONS TO ENSURE THE
EVENT'S SUCCESS.

PARTICIPATORY
ARTS

BY ACTIVELY INVOLVING
COMMUNITY MEMBERS IN
THE CREATIVE PROCESS,
THESE PRACTICES ENABLE
INDIVIDUALS AND GROUPS
TO ARTICULATE SHARED
VALUES, ASPIRATIONS, AND
CHALLENGES, REINFORCING
A SENSE OF BELONGING AND
COLLECTIVE IDENTITY. PAR-
TICIPATORY ARTS PROVIDE
COMMUNITY GROUPS WITH
TOOLS AND COLLECTIVE
POWER TO RESIST URBAN
PROCESSES SUCH AS GEN-
TRIFICATION, DISPLACEMENT,
TOP-DOWN DEVELOPMENT,
AND PRIVATIZATION.

THEY CAN ACT AS A PLAT-
FORM FOR AMPLIFYING MAR-
GINALIZED VOICES, CREATING
SPACES FOR DIALOGUE, AND
FOSTERING GRASSROOTS
MOBILIZATION AGAINST IN-
EQUITABLE CHANGES. FUR-
THERMORE, SUCH PRAC-
TICES HELP COMMUNITIES
IMAGINE ALTERNATIVE FU-
TURES, RECLAIM PUBLIC
SPACES, AND GENERATE
NARRATIVES THAT COUNTER
DOMINANT POWER STRUC-
TURES.

VOICES FROM
THE PLACE

- RESIDENTS SAID THEY
LIKED SEEING YOUNG
PEOPLE VERY MUCH
DO SOMETHING IN THE
NEIGHBOURHOOD, ES-
PECIALLY WITH CUL-
TURAL PRACTICES
THAT WERE FAMILIAR
TO THEM SUCH AS
CONCERTS, FILMS OR
COOKING TOGETHER
TRADITIONAL LOCAL
DISHES.

- SOME PEOPLE ALSO
ADDRESSED THE FEAR
THAT ARTISTS MIGHT
LEAVE AGAIN AFTER
THEY BEGAN TO STIMU-
LATE NEW COMMU-
NITY GATHERINGS AND
BROUGHT NEW IM-
PULSES INTO THE AGE-
ING COMMUNITY - FOR
EXAMPLE, ONE WOMAN
ASKED: "YOU ARE NOT
GOING TO LEAVE US
NOW, NO?"

- SO, PEOPLE WOULD
LIKE TO CONTINUE
WITH THE EVENTS AND
EVEN CREATE MORE,
SO THERE WAS A FEAR
THE EVENTS WILL NOT
CONTINUE.

- RESIDENTS GOT MORE
ENGAGED WITH THE
FORMATS CLOSER TO
THEIR DAILY LIFE (SUCH
AS FOOD, FILM) BUT
SHOWED ALSO GREAT
TRUST IN PARTICIPAT-
ING IN THE PERFOR-
MANCES AND MEDITA-
TIONS AND SHARED
THEIR IMPRESSIONS
AND EXPERIENCES
WITH STRANGERS.

- RESIDENTS SHOWED
GREAT HOSPITALITY
AND WERE VERY GEN-
EROUS WITH THEIR
TIME.

- PEOPLE WERE EN-
GAGED LESS IN COM-
MON DISCUSSIONS
WITH EACH OTHER AS
IN THE EVENT IN ATH-
ENS WITH SEVERAL
FORMATS. PERFOR-
MANCES WERE MORE
ABOUT SHARED EM-
BODIED EXPERIENCES.
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PERFORMING LIFE AKA-
DEMIA NETWORK PLANT
IS A 2-YEAR TRANSDIS-
CIPLINARY PROJECT,
FUNDED BY CREATIVE
EUROPE PROGRAMME,
THAT AIMS TO ENCOUR-
AGE THE DEVELOPMENT
AND EXPERIMENTATION
OF CONTEXTUAL ARTISTIC
AND CURATORIAL PRAC-
TICES AROUND CROSS-
PERFORMING ARTS, ECO-
THINKING AND EVERYDAY
LIFE. PLANT IS A COLLAB-
ORATION BETWEEN THREE
RESEARCH AND CREATION
CENTRES: CRL - CENTRAL
ELETRICA IN PORTO (PT) -
PROJECT COORDINATOR -,
ISADORA RAYMOND DUN-
CAN DANCE RESEARCH
CENTER IN VYRONAS,
ATHENS (GR) AND ESPAI
NYAMNYAM IN MIERES, GlI-
RONA (SP).

AS SUGGESTED IN THE
TIMELINE OF THE PLANT
PROJECT, SAO PEDRO

DE AZEVEDO, AN AREA
CLOSE TO THE CENTRAL
ELETRICA IN PORTO, WAS
TO BE A"CELEBRATION OF
LIFE" TO CONCLUDE THE
PROJECT CYCLE AND THE
ARTWORKS. THE EVENT'S
TITLE WAS "WHAT IS REAL
NEEDS FEW WORDS"

IT TOOK THE FORM OF

A STRUCTURED PRO-
GRAMME, WITH A JOYFUL,
CONVIVIAL SCHEDULE OF
PARTICIPATORY ACTIVITIES
WITH PERFORMANCES,
FOOD, MUSIC AND FILM.
THAT INVOLVED MANY LO-
CAL PEOPLE AND IT WAS
A MOMENT TO RELEASE
ENERGY, BUT ALSO TO RE-
FLECT AND TAKE STOCK:

WHAT HAS THIS PROJECT
ACHIEVED, INDIVIDUALLY
AND COLLECTIVELY?

HOW HAS EACH ARTIST'S
PRACTICE DEVELOPED
OVER TIME AND THROUGH
ENGAGEMENT WITH THESE
THREE SPECIFIC CON-
TEXTS?

WHAT PRACTICES, STRAT-
EGIES, AND REPERTOIRES
OF PARTICIPATION FACILI-
TATED COLLECTIVE EN-
GAGEMENT IN THIS EVENT
AND OVER THE PLANT
PROJECT?

WHAT SPATIAL AND OTHER
MATERIAL RESOURCES
ENABLED THESE CONTEX-
TUAL ART PRACTICES AND
PARTICIPATORY ACTIVI-
TIES?

SAN PEDRO
DE AZEVEDO

IS ANEIGHBOURHOOD IN
THE SOUTH-EAST OF POR-
TO, CLEARLY SEPARATED
FROM THE URBAN FRINGE
BY MAJOR INFRASTRUC-
TURE - MAINLY THE RAIL-
WAY LINES AND A MOTOR-
WAY RUNNING PARALLEL
TO ITS WESTERN BOUND-
ARY. THIS PERIPHERAL
LOCATION IS FURTHER
ACCENTUATED BY LIM-
ITED ACCESS TO PUBLIC
TRANSPORT, WITH ONLY
A SINGLE BUS LINE CON-
NECTING THE AREA TO THE
REST OF THE CITY.

SAN PEDRO DE AZE-
VEDO HAS A PREDOMI-
NANTLY OLDER POPULA-
TION, WHICH MAINTAINS A
STRONG SENSE OF COM-
MUNITY THROUGH VARI-
OUS ASSOCIATION ACTIVI-
TIES. THESE INSTITUTIONS
REFLECT THE RESILIENCE
AND SOLIDARITY OF THE
RESIDENTS, WHO STRIVE
TO MAINTAIN THEIR TRADI-
TIONS AND WAY OF LIFE IN
THE FACE OF THE CHAL-
LENGES OF CHANGE, MOD-
ERNISATION AND GENTRI-
FICATION.

SPATIAL
COMMONS

AS THE RAIN POURED DOWN
FOR SEVERAL DAYS DUR-
ING THE EVENT, IT REMIND-
ED US OF THE PRACTICAL
CHALLENGES OF CONTEX-
TUAL ART PRACTICES IN
OPEN SPACES. SEVERAL
ARTS ACTIVITIES WERE
OUTDOORS AND HAD TO
BE CUT SHORT OR RE-
PLACED WITH AN INDOOR
VERSION.

HOWEVER, THIS IN TURN
MADE OTHER SPACES
BECOME MORE IMPOR-
TANT FOR GATHERINGS,
NAMELY THE FOOTBALL
CLUB AND THE OLD THE-
ATRE/COMMUNITY SPACE.
BOTH BECAME IMPORTANT
SPATIAL COMMONS, MOBI-
LIZED THROUGH ARTISTIC
PRACTICES FOR DIVERSE
PURPOSES THAT FOSTER
COMMUNITY ENGAGEMENT
AND COLLABORATION.
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